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Orchestral Culture at the Very Highest Level

[...] They dispense with an entrance that begs for applause and instead welcome
concertgoers with deafening cacophony, since they want to warm up properly.

Only concertmaster David Kim takes his time and appears one minute before the concert
begins, to tune up. Then Beethoven's 'Egmont' Overture is heard — the first test of an
orchestral culture at the very highest level, acquired during its over one-hundred-year
history with unprecedented continuity, . . .

Continuity of Acoustic Perspectives

The first Luxembourg performance of Matthias Pintscher's orchestral work Osiris, which
had its world premiere in Chicago in 2008, was a challenge of a completely different kind.

A challenge, particularly for the audience, because its perceptive faculties were strained to
the utmost by what the large orchestral apparatus produced in terms of extraordinary,
almost outrageous sounds. The acoustic perspectives in Osiris are so exposed, however,
that they also appeal to the listener sensually. The variably muted brass are reminiscent of
the jungle style of jazz but also evoke entirely different associations combined with the
almost omnipresent acoustic perspective of the violins in their highest range.

The listener may allow himself to be guided by the continuity of the acoustic perspectives,
without being able or wanting to pursue the references to the ancient Egyptian myth of the
title — a broadly stretched cantilena in the violas, a "solo improvisation" by the contrabass
clarinet backed up by the percussion, even contrapuntal writing with a more or less
"chromatic" descending movement in the woodwinds, with increasing animation in the
high strings. Some audience members appeared to be captivated and applauded
vigorously.

Working Out the Details

The much-invoked Schubertian length in his great C major Symphony also proved to be
exciting thanks to Eschenbach's careful working out of details, while paying strict attention
to the broad line that is a given with this composer through the gestus of the wanderer.

It begins with the extremely delicate echo of the horns at the end of the motto theme,
whose inner tension is later exquisitely reproduced by figures in the violins. This concept
reaches a dramatic culmination in the second movement. The motion of wandering, which
is particularly pronounced here, is intensified by a trumpet call in the repetition of the main
theme, which is rarely heard like this.



A breaking off and general pause at the climax of this movement seem to be symbolic of
the wanderer's hopelessness. Eschenbach makes the icy intransigence of the situation
and the increased longing for fulfilment an event. During the cello cantilena which now
begins, he risks a perceptible deceleration during a true pianissimo.

The enthusiastic applause and standing ovation were repaid by the Americans with a
rousingly served up "Dance of the Comedians" from Smetana's The Bartered Bride.
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